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William Butter Years was famous Irish poet. He participated in Irish 

National Revival of the 1880 and so started using subject matter from Celtic 

legend. Since 1917 he adopted themes of contemporary interest. ‘The second 

Coming` was taken from the volume which was published in 1921.This poem 

foretells the coming of a new destructive God and reversal of Christian values in 

the modern era. 

Poetry, novel, drama and short story are literary genre. To translate such 

forms from one language into another is a really difficult work. As compared to 

prose the translation of poetry is difficult. It is challenging task for the translator. 

Writers use the same words for prose and poetry. A poem consists of complex 

images, metaphors, imageries, inversions, ambiguities, paradox etc. The thought is 

to be found in compressed from. The poet uses unusual collocations. Thus he 

retains the economy of word. Its consequence is that a poem becomes complicated 

structure and so sometimes a mystical one. The translator needs to know the 

structure, features and characterizations of poetry in general and the SL and TL 

poetry in particular. This is a prerequisite for a good translation. Two languages are 

involved in translation process. These are the SL (source language) and the TL 

(Target Language).Knowing the SL text in depth is the first step of the translation 

of a poem. The translated text indicate translator`s knowledge, experience, 
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training, education and linguistic competency. These elements should be dealth 

with care. A creative writer expresses himself through certain form. Translator has 

to study the SL text carefully. He has to avoid mistakes in understanding and 

interpreting the SL text. The SL text is embedded socio cultural milieu. The 

translator needs to have a thorough know ledge of the language and the culture of 

the both the SL and the TL text. 

`The Second Coming` is written by W. B. Yeats. It is embedded in Celtic 

culture. The first essential thing in translation process is that the translator should 

have knowledge of the history of the modern poetry, the place of W.B. Yeats in the 

history of modern British poetry, the history of Celtic literature, myths, traditions 

and customs in England and Ireland. The translator needs to know language 

devices and linguistic features of both the languages involved in translation. This is 

useful for knowing the thought, structure and form of the poem. 

The careful study and objective analysis of the poem should be done for 

good translation. The success of translation depends on translator`s understanding 

of the SL text. Language of the science text is denotative the language of literary 

texts is connotative. The verse translator should know connotations. After reading 

and interpreting the SL text he finds proper equivalence in the target language text. 

The translator has to translate the SL poem into the TL poems.The researcher from 

translates the poem Marathi into English. It is difficult to retain the form of the SL 

text.The target language is Marathi.After scrutinizing the SL text the translator 

chooses proper equivalence in the target language. Selection of proper equivalence 

is to be done with utmost care. There cannot be word to word equivalence. The 

word or phrase or clause in the SL text may not occur in the TL.`Selection of 

proper synonym is the challenge for the verse translator. Word- for- word 

translation is a good choice but it is absurd. So the verse translator has to choose 
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another option. It is sense for sense translation. He has to transfer sense from the 

SL text into the TL text. He needs remain faithful while translating the text. He 

should avoid diversions, deleting the portion or adding something extra in the TL 

text. Translation can be compared with a tight rope walking exercise. The verse 

translator should know socio-cultural aspects of the TL too. Translated text is the 

proof of translator`s linguistic competence. The researcher renders W. B. Yeats 

poem ‘The Second Coming from English into Marathi. It is as follows. 

¯Öã­Ö¸üÖ•Ö´Ö­Ö 

´ÖÖ­ÖÃÖÖôû»Öê»ÖÖ ÃÖÃÖÖ­ÖÖ ˆ›üŸÖ ˆ›üŸÖ 

¤æü¸ü ×¾ÖÃŸÖÖ ü̧»Öê»µÖÖ ¾ÖŸÖæÔôû �ú�Öê̄ Ö»Öß�ú›êü ¯ÖÖêÆüÖê“Ö»ÖÖµÖ 

†ÖŸÖÖ ´ÖÖ»Ö�úÖ“Öß ÆüÖ�ú 

ŸµÖÖ»ÖÖ ‹ê�æú µÖêŸÖ ­ÖÖÆüß. 

ŸÖŸ¾Öê †Ö×�Ö ´Öæ»µÖê †ÖŸÖÖ ³ÖÓ�Ö ¯ÖÖ¾ÖŸÖ †ÖÆêüŸÖ. 

ŸµÖÖÓ“ÖÖ ¯ÖÖµÖÖ“Ö ×™üÃÖæôû —ÖÖ»ÖÖ †ÖÆêü. 

×¾Ö¬¾ÖÓÃÖ †­Ö †¸üÖ•Ö�ú ¯ÖÃÖ¸üŸÖêµÖ “ÖÆãü�ú›êü 

¸üŒŸÖÖ­Öê �Öœæüôû —ÖÖ»Öê»Öß ×¾Ö­ÖÖ¿Ö�ú »ÖÖ™ü 

ÃÖÓ̄ Öæ�ÖÔ •Ö�ÖÖ»ÖÖ ×�Öôæû ¯ÖÖÆüŸÖ †ÖÆêü. 

×ŸÖ“µÖÖ ¤üÖœêüŸÖ ÃÖ¸ü�úŸÖ †ÖÆêüŸÖ 

×­ÖÂ¯ÖÖ¯Ö •Ö­ÖÖÓ“Öê ×­Ö¸üÖ�ÖÃÖ ÃÖÖêÆüôêû 

×¤ü¾µÖŸ¾Ö †ÖŸÖÖ �úÖế Öê•Ö»Öê †ÖÆêü. 

ŸÖê ­ÖÖ ¯ÖÏȩ̂ üßŸÖ ÆüÖêŸÖêµÖ ­ÖÖ †Ö‘ÖÖ›üß¾Ö¸ü µÖêŸÖêµÖ 

×Æü­ÖŸ¾Ö †ÖŸÖÖ ³ÖÖÓ²ÖÖ¾Öæ­Ö  

ÃÖî̧ üÖ¾Öî̧ üÖ ¬ÖÖ¾ÖŸÖ ÃÖã™ü»Öê †ÖÆêü. 

¯Öã­Ö¹ýŸ£ÖÖ­ÖÖ“Öß ¾Öêôû †ÖŸÖÖ ÃÖ´Öß¯Ö †Ö»Öß †ÖÆêü. 

ÆüÖêµÖ,Æêü ¯Öã­Ö¸üÖ�Ö´Ö­Ö“Ö †ÖÆêü. 

´Öß ¯ÖÖÆüÖŸÖ †ÖÆêü 

•Ö�ÖÖ“µÖÖ ­Öê­Öß¾ÖÖ¾ÖÃ£ÖêŸÖæ­Ö 

×“ÖŸÖÖ¸ü»Öê»Öê ‹�ú ×“Ö¡Ö- 
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•µÖÖŸÖ ×¤üÃÖŸÖÖêµÖ ‹�ú ×¾Ö×“Ö¡Ö ¯ÖÏÖ�Öß- 

×­Ö¿“Ö»Ö †­Ö ×­Ö¦üßÃŸÖ ŸµÖÖ“ÖÖ ¤êüÆü 

†ÖŸÖÖ ÆüôæûÆüôæû ¿Öã¬¤üß¾Ö¸ü µÖêŸÖÖê †ÖÆêü. 

ŸµÖÖ“Öê ¬Öã›ü ×ÃÖÆüÖÓ“Öê †­Ö ›üÖê�êú ´ÖÖ�ÖÃÖÖ“Öê †ÖÆêü. 

¾ÖÖôû¾ÖÓ™üß ÃÖæµÖÖÔÃÖÖ¸ü�ÖÖ“Ö ŸÖÖê †ÖÆêü 

•úšüÖȩ̂ ü †­Ö †²ÖÖê»Ö 

†Ö¯Ö»Öê £Ö¸ü�ú­ÖÖ¸üê ¯ÖÖµÖ 

¯Öãœêü ™üÖ�úŸÖ ŸÖÖê ÃÖ¸ü�úŸÖÖêµÖ 

ŸµÖÖ“µÖÖ ³ÖÖê¾ÖŸÖÖ»Öß ×±ú¸üŸÖ †ÖÆêüŸÖ. 

ŸÖôû¯ÖŸµÖÖ ­Ö³ÖÖŸÖß»Ö �Îãú¬¤ü ¯Ö�ÖÖÓ“Ö ¯Ö�µÖÖÓ“µÖÖ �úÖóµÖÖ ÃÖÖ¾Ö»µÖÖ. 

ŸµÖÖÓ“ÖÖ ¯Ö¸üß‘Ö †ÖŸÖÖ ´ÖÖêšüÖ ÆüÖêŸÖ †ÖÆêü. 

ŸµÖÖ Æüôæû¾ÖÖ¸ü Æü»Ö�ÖÖ-µÖÖ ¯ÖÖôû�µÖÖ“µÖÖ ×�ú­Ö×�ú­Öß­Öê 

¤üÖê­Ö Æü•ÖÖ¸ü ¾ÖÂÖÖÔ“Öß ×­Ö¦üßÃŸÖ —ÖÖê̄ Ö †ÖŸÖÖ •ÖÖ�Öß —ÖÖ»ÖßµÖ 

³Ö×¾ÖŸÖ¾µÖ µÖÖ ¯ÖÏÖ�µÖÖ“µÖ ÆüÖŸÖÖŸÖ †ÖÆêü. 

ŸÖÖê šü¸ü¾Öß»Ö ŸÖê †ÃÖê»Ö •Ö�ÖÖ“Öê ³Ö×¾ÖÂµÖ. 

¿ÖÖÓŸÖ¯Ö­Öê ¤ü´Ö¤üÖ¸ü ¯ÖÖ‰ú»Öê ™üÖ�úŸÖ ŸÖÖê “ÖÖ»Ö»ÖÖµÖ 

²Öê£Öê»ÖÆêü´Ö�ú›êü ¯Öã­ÆüÖ †¾ÖŸÖ¸üßŸÖ ÆüÖê�µÖÖÃÖÖšüß. 

The researcher renders this poem into Marathi. He studies the changes which are 

occurred while transferencing the sense. He observes certain changes. The first 

change is that the form of the poem in the SL is not retained in the TL text. The 

length of the poem, rhyme scheme, rhythm is not retained in the TL rendening. The 

SL text has 22 lines while the TL rendering has 38 lines. The metre used in the TL 

rendering is `Mukta Chhand`(free verse).The socio-cultural elements of the SL 

poem are not retained in the TL version. The SL and the TL are having different 

language families. Hence their phonology, morphology, semantics and syntax is 

different from each other. Translating a poem means knowing its structure and then 

transferring it into another language. Translating `The Second coming` from 
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English into Marathi, the researcher obtains the variable copy of the TL rendering. 

Susan Bassett rightly observes. The great difference between a text and a meta text 

is that one is fixed in time and place, the other is `variable` There is only one` 

Divine Commedia but there are innumerable readings and in theory innumerable 

translations.``1 The TL text is rightly called as above text means meta text. Meta 

text cannot be exact replica of the SL text. It is something refined or something 

more than the original text. The verse translator has to take liberty to deviate 

whenever he finds difficulties in finding equivalence. This deviation is either 

centripetal or centrifugal. The verse translator has to focus on transference of the 

meaning or sense from the SL to the TL. It is called shifts of expression. He tackles 

difficulties that mostly arise at structural, semantic and stylistic level. Readers 

expect a high degree of creativity from the verse translator. He strives for selecting 

suitable equivalence. Jacobson rightly points out that poetry is technically 

untranslatable. He writes,`` Only creative transposition is translating. This occurs 

in a substantial measure in the event of an SL concept in the TL. It is expected at 

certain level. It is accepted too. We have to focus on gain.``2  L.S. Desponded 

agrees this and so he writes,``…There is no point to point correspondence between 

particular languages. It is a significant remark in that it is suggestive of what 

Chomsky thinks, that all translation should be one to one. To put it in short, 

translation is possible, absolute translation is impossible. ``3 

 Translation of poetry is an extensive study of the two languages involved in 

this process. The success of translation depends upon the translator`s linguistic 

competence. The verse translator should know that there are process called 

untranslatability loss and gain. The taste of the original poem is the loss and the TL 

interpretation of the text is the gain. Semantic or metrical translation is not possible 

but recreation is possible. The TL thought is expressed in the SL version. 
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Translator avoids method of the word for word translation. He tries to transfer the 

sense instead. Translation is like lending and borrowing of money. In this 

transaction there is an exchange of words, expressions and thoughts. It is like 

borrowing money from somebody. While repaying the amount we do not give the 

creditor the same notes or coins which he gave to us. Instead of that we use the 

coins and notes of the same value. Repayment is desirable. Insistence on asking for 

the same notes and coins is absurd. 

Conclusions:  

 The researcher applies his knowledge of the SL and the TL culture, 

linguistic aspects, mythology and socio-historical elements. He has to tackle 

problems that arise at socio-linguistic level. He endeavors to preserve the cultural 

identity of the SL. Critics often say that poetry is lost in translation. However the 

translation of poem is possible. It is not exact replica of the SL text but it bears 

semblance as far as the content, theme and sense expressed in the TL is concerned. 
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